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BOSTON  POPS  ESPLANADE  ORCHESTRA 

KEITH  LOCKHART  CONDUCTOR 


The  Boston  Pops 

In  1881,  Henry  Lee  Higginson,  the  founder  of  the  Boston  Symphony  Orchestra,  wrote 
of  his  wish  to  present  in  Boston  “concerts  of  a lighter  kind  of  music.”  The  first  Boston 
Pops  concert,  on  July  11,  1885,  represented  the  fulfillment  of  his  dream.  Called  the 
“Promenade  Concerts”  until  1900,  they  combined  light  classical  music,  tunes  from  the 
musical  theater,  and  an  occasional  novelty  number.  Allowing  for  some  changes  of  taste 
over  the  course  of  a century,  the  early  programs  were  remarkably  similar  to  the  Pops 
programs  of  today. 

Pops  concerts  are  performed  by  the  Boston  Pops  Orchestra,  which  is  composed  of 
members  of  the  Boston  Symphony  Orchestra  (except  for  twelve  of  the  principal  play- 
ers, who  tour  during  the  Pops  season  as  the  Boston  Symphony  Chamber  Players),  and 
by  the  Boston  Pops  Esplanade  Orchestra,  made  up  of  other  Boston-based  musicians. 
Both  the  Boston  Pops  Orchestra  and  the  Boston  Pops  Esplanade  Orchestra  represent 
the  city  of  Boston  on  tour.  The  Boston  Pops  Orchestra  has  appeared  at  the  White 
House  and  at  the  Lincoln  Memorial;  John  Williams  led  the  Boston  Pops  Orchestra  on 
tours  of  Japan  in  June  1990  and  June  1993.  The  Boston  Pops  Esplanade  Orchestra  has 
made  many  tours  of  United  States  summer  festivals  and  in  November  1987  visited 
Japan  with  Mr.  Williams.  Keith  Lockhart  has  led  nineteen  national  tours  with  the 
BPEO  and  three  overseas  tours  to  Japan  and  Korea. 

The  history  of  the  Boston  Pops  was  for  many  years  linked  with  the  name  of  Arthur 
Fiedler,  who  in  1930  became  the  eighteenth  conductor  of  the  Boston  Pops  and  the  first 
who  was  American-born.  One  of  Fiedler’s  great  dreams  was  to  establish  a series  of  free 
outdoor  orchestral  concerts  for  the  people  of  Boston.  In  1929,  this  dream  became  a 
reality  when  he  organized  the  first  Esplanade  Concerts,  which  took  place  on  the  banks 
of  the  Charles  River. 

Fiedler’s  Esplanade  concerts 
were  eventually  absorbed  by 
the  Boston  Symphony  Orches- 
tra organization. 

Following  the  death  of 
Arthur  Fiedler  in  1979,  the 
Boston  Foundation  and  the 
Boston  Symphony 

Orchestra  created  the  Arthur  Fiedler  Esplanade  Concerts  Fund  in  honor  of  Mr.  Fiedler 
and  his  founding  in  1929  of  the  free  concerts  tradition.  Contributions  to  the  fund 
came  from  hundreds  of  donors  whose  gifts  were  matched  on  a one-to-one  basis  by  the 
foundation  until  the  fund  reached  its  goal  of  $1  million.  The  income  from  this  perma- 
nent fund,  held  in  trust  by  the  Boston  Foundation,  is  used  exclusively  to  help  defray 
the  costs  of  these  concerts,  and  each  year  the  Boston  Symphony  Orchestra  designates 
one  of  the  Esplanade  Concerts  “The  Arthur  Fiedler  Concert.”  The  Metropolitan  Dis- 
trict Commission,  which  so  generously  provides  the  Hatch  Shell,  meets  a portion  of 
the  security,  clean-up,  and  amplification  expenses;  however,  there  still  remains  a sub- 
stantial deficit  that  requires  funding  on  an  annual  basis.  Audience  members  who  wish 
to  help  the  Boston  Symphony  Orchestra  meet  these  costs  and  to  keep  a unique  com- 
munity tradition  alive  should  send  their  contributions  (tax-deductible  as  provided  by 
law)  to  the  Boston  Pops  Fund,  Symphony  Hall,  301  Massachusetts  Avenue,  Boston, 
MA  02115. 


Fiedler  on  the  Esplanade 
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Keith  Lockhart 

In  February  1995  Keith  Lockhart  was  named  twentieth 
conductor  of  the  Boston  Pops  Orchestra  since  its  found- 
ing in  1885.  Now  in  his  ninth  season  as  conductor  of 
the  Boston  Pops,  Keith  Lockhart  has  maintained  a 
busy  schedule.  He  has  conducted  more  than  600  con- 
certs and  made  50  television  shows,  including  31 
new  programs  for  PBS’s  Evening  at  Pops,  the  annual 
Pops  Goes  The  Fourth!  produced  by  WCVB-TV  5 
in  Boston  and  shown  nationally  on  A&E,  and  Holiday  at  Pops, 
also  broadcast  on  A&E.  The  2002  Evening  at  Pops  telecast  of  “Fiddlers  Three,” 
led  by  Mr.  Lockhart,  won  the  ASCAP  Deems  Taylor  Award  in  the  Television  Broadcast 
category.  Mr.  Lockhart  has  also  led  two  Boston  Pops  performances  at  Carnegie  Hall, 
nineteen  national  tours,  and  three  overseas  tours  of  Japan  and  Korea.  Under  Mr. 
Lockhart’s  direction,  the  orchestra  has  broadened  its  touring  activities,  performing  to 
enthusiastic  audiences  in  concert  halls  and  sports  arenas  across  the  country.  Most  re- 
cently, Mr.  Lockhart  led  the  Boston  Pops  Esplanade  Orchestra  on  a Richard  Rodgers 
Celebration  Tour  to  Florida  and  the  Carolinas.  In  February  2002  he  led  the  Boston 
Pops  in  the  pregame  show  of  Super  Bowl  XXXVI  at  the  Louisiana  Superdome  in  New 
Orleans.  Since  1996  Keith  Lockhart  and  the  Boston  Pops  Orchestra  have  released 
eight  albums  on  RCA  Victor  (see  box  below). 

Born  in  Poughkeepsie,  N.Y.,  in  November  1959,  Keith  Lockhart  began  his  musical 
studies  with  piano  lessons  at  the  age  of  seven.  He  holds  degrees  from  Furman  Univer- 
sity in  Greenville,  S.C.,  and  Carnegie-Mellon  University  in  Pittsburgh.  Mr.  Lockhart 
came  to  the  Boston  Pops  from  Cincinnati,  where  he  served  as  associate  conductor  of 
both  the  Cincinnati  Symphony  and  Cincinnati  Pops  orchestras.  Music  director  of  the 
Utah  Symphony  since  1998,  Mr.  Lockhart  led  that  orchestra  at  the  2002  Winter  Olym- 
pic Games  in  Salt  Lake  City.  As  a guest  artist,  Mr.  Lockhart  has  conducted  the  major 
symphony  orchestras  of  Chicago,  Cleveland,  Dallas,  Los  Angeles,  Montreal,  New  York, 
Philadelphia,  Singapore,  Toronto,  and  Vancouver.  In  September  2002  he  opened  the 
Saint  Louis  Symphony  season  with  a gala  concert  featuring  cellist  Yo-Yo  Ma,  on  New 
Year’s  Eve  2002  he  led  the  Deutsches  Symphonie-Orchester  in  Berlin,  and  in  June  2003 

he  made  his  debut  with  the  Concertgebouw 
Orchestra  of  Amsterdam.  Upcoming  engage- 
ments include  performances  with  the  Toronto 
and  Baltimore  symphonies  during  the  2003-04 
season.  He  will  make  his  Boston  Lyric  Opera 
debut  next  season,  leading  Tosca  in  March  and 
April  of  2004.  Notable  past  engagements  in- 
clude his  first  major  opera  production,  Douglas 
Moore’s  The  Ballad  of  Baby  Doe,  with  the 
Washington  (D.C.)  Opera  and  recent  debuts 
with  the  New  York  Chamber  Symphony,  the 
Houston  Symphony,  and  the  New  Japan  Phil- 
harmonic. Mr.  Lockhart  holds  honorary  doc- 
torates from  the  Boston  Conservatory,  North- 
eastern University,  and  his  alma  mater,  Furman 
University. 


Recordings  by  Keith  Lockhart 
and  the  Boston  Pops  Orchestra 

All  on  RCA  Victor: 

American  Visions 
The  Celtic  Album 
(Grammy  nominee) 

Encore! 

Holiday  Pops 
The  Latin  Album 
(Latin  Grammy  nominee) 

My  Favorite  Things:  A Richard 
Rodgers  Celebration 
Runnin'  Wild:  The  Boston  Pops 
Play  Glenn  Miller 
A Splash  of  Pops 
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In  Memoriam 


Harry  Ellis  Dickson 

November  13,  1908-March  29,  2003 


Harry  Ellis  Dickson,  whose  association  with  the  Boston  Symphony  Orchestra  began  in 
1938  and  endured  to  the  end  of  his  life,  died  in  March  at  the  age  of  94.  Born  in  Cam- 
bridge and  raised  in  Somerville,  Massachusetts,  Mr.  Dickson  was  one  of  the  city’s  most 
prominent  and  beloved  musicians  and  also  father-in-law  of  former  Massachusetts  gov- 
ernor Michael  Dukakis.  Mr.  Dickson  played  in  the  first  violin  section  of  the  BSO  from 
1938  to  1987,  served  as  Boston  Pops  Assistant  Conductor  and  later  Associate  Con- 
ductor Laureate,  and  was  founder,  artistic  director,  and  conductor  of  the  Boston  Sym- 
phony Orchestra  Youth  Concerts.  He  was  also  music  director  from  1983  of  the  Boston 
Classical  Orchestra,  which  in  1999  named  him  music  director  laureate.  He  joined  the 
Boston  Symphony  Orchestra  in  1938  under  legendary  conductor  Serge  Koussevitzky; 

his  piano  accompanist  for  his  BSO  audition  was 
Arthur  Fiedler.  The  two  became  friends  and  in  1955, 
when  the  indefatigable  Pops  Conductor  was  hospi- 
talized, Mr.  Dickson  began  filling  in  for  him  at 
Symphony  Hall  and  on  the  Esplanade.  He  was 
named  Boston  Pops  Assistant  Conductor  in  1958, 
Associate  Conductor  in  January  1980,  and  Associ- 
ate Conductor  Laureate  in  1987.  Mr.  Dickson  led 
the  annual  “Arthur  Fiedler  Concert”  on  the  Es- 
planade as  of  1989  and  in  1994  led  a Boston  Pops 
concert  at  Tanglewood  marking  the  centennial  of 
Fiedler’s  birth. 

On  November  7,  1959,  Harry  Ellis  Dickson  con- 
ducted the  opening  concert  of  Youth  Concerts  at 
Symphony  Hall,  thus  restoring  a Boston  Symphony 
tradition  instituted  in  1888,  seven  years  after  the 
Harry  Ellis  Dickson  in  1 979  orchestra’s  founding.  Mr.  Dickson  and  the  BSO  led 

the  country  in  offering  such  concerts  with  a professional  orchestra;  it  was  ten  years 
later  that  New  York  began  its  Young  People’s  Concerts.  Mr.  Dickson  continued  con- 
ducting these  concerts,  now  called  Boston  Symphony  Orchestra  Youth  Concerts,  until 


Walter  H.  Scott 


1995,  when  he  was  named  Youth  Concerts  Conductor  Laureate. 

Even  after  his  retirement  from  playing  the  violin,  Mr.  Dickson  remained  active  as  a 
conductor,  leading  Pops  concerts  throughout  the  United  States,  Canada,  Israel,  and 
Ireland.  In  1998,  as  a tribute  in  his  90th  birthday  year,  he  shared  the  Symphony  Hall 

podium  with  Seiji  Ozawa,  Keith  Lockhart, 
and  John  Williams  for  that  year’s  “Salute  to 
Symphony”  televised  concert.  The  first 
three  concerts  of  the  spring  2002  Boston 
Pops  season  paid  tribute  to  Mr.  Dickson 
with  a program  entitled  “We’re  Just  Wild 
About  Harry!” 

The  distinguished  recipient  of  numerous 
awards  and  honorary  degrees,  Mr.  Dickson 
was  a Chevalier  in  the  Ordre  des  Arts  et 
des  Lettres  of  the  French  government.  He 
was  honored  by  the  National  Conference  of 
the  Humanities  and  by  Pi  Lambda  Theta,  a 
national  honor  and  professional  association 
in  education.  Locally,  the  Harry  Ellis  Dick- 
son Center  of  Fine  Arts  and  Humanities  in 
Somerville’s  Winter  Hill  Community  School, 
the  Harry  Ellis  Dickson  Orchestral  Suite  at 
Boston’s  Madison  Park  High  School,  and 
“Harry  Ellis  Dickson  Park”  near  Symphony 
Hall  all  exemplify  the  warm  regard  the  citizens  of  greater  Boston  have  for  this  native  son. 

Mr.  Dickson  was  also  widely  known  as  a raconteur  who  delighted  audiences  with  his 
personal  recollections.  He  incorporated  many  of  these  into  his  books — Gentlemen, 
More  Dolce  Please!,  Arthur  Fiedler  and  the  Boston  Pops,  and  a 1995  autobiography 
entitled  Beating  Time:  A Musician’s  Memoir.  He  was  a close  friend  to  the  late  Danny 
Kaye,  with  whom  he  traveled  to  many  countries  of  the  world  as  musical  mentor.  Harry 
Ellis  Dickson  leaves  two  daughters,  Kitty  Dukakis  and  Jinny  Peters,  and  six  grandchil- 
dren. His  wife  Jane,  whom  he  married  in  1934,  died  in  1977.  Keith  Lockhart  remem- 
bered Harry  as  “the  collective 
soul  of  the  Boston  Symphony — 
he  represented  the  through-line 
of  the  institution. . .there  will 
never  be  another  Harry  Ellis 
Dickson.”  John  Williams  said, 

“Here  is  the  secret  of  Harry:  he 
loved  the  Boston  Symphony,  he 
loved  the  Pops,  and  he  loved  the 
music — and  most  of  all,  he  loved 
the  audience,  and  that’s  the  rea- 
son they  loved  him.”  The  Boston 
Globe  has  noted  that  “Mr.  Dick- 
son spent  his  life  in  the  shadow 
of  people  who  were  more  fa- 
mous than  he  was.  But  he  never 
let  that  limit  him,  and  on  his  own  merits  he  earned  a permanent  place  in  the  hearts  of 
the  public  and  of  his  colleagues.”  Harry’s  presence  and  spirit  will  remain  with  us  always. 

o 


With  Arthur  Fiedler  in  the  Pops  library 


Demonstrating  the  violin  to  young  friends 
at  Tanglewood 
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our  passions. 


We  bring  the  same  enthusiasm 
to  supporting  the  Boston  Pops. 


THeRe'S  NO  SHORTCUT  TO  TH6  PeRFeCT  CUP 
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LeAnn  Rimes 

LeAnn  Rimes  has  come  a long  way  in  six  short  years. 
Always  mature  beyond  her  age,  the  13-year-old  girl 
with  the  Patsy  Cline  twang  earned  two  Grammy 
Awards  for  Blue,  her  1996  major  label  debut.  RIAA- 
certified  multi-platinum,  the  album  has  sold  8 million 
copies  and  the  title  track  remains  one  of  her  signa- 
ture songs.  She  followed  that  impressive  bow  with  a 
series  of  best-selling  albums  and  hit  singles  (23  total 
for  a combined  sales  of  15  million  units)  like  the  chart-top- 
ping  “How  Do  I Live,”  the  longest  running  single  on  the  Billboard  Hot  100, 
and  “Can’t  Fight  the  Moonlight,”  one  of  four  songs  Rimes  contributed  to  the  multi- 
platinum soundtrack  album  Coyote  Ugly.  “Can’t  Fight  the  Moonlight”  spent  three 
weeks  on  Airplay  Monitor's  Top  40  Mainstream  chart,  peaking  at  #8,  and  42  weeks 
on  Billboard's  Hot  100  Chart,  peaking  at  #11.  The  album  spent  more  than  100  weeks 
on  Billboard’s  pop  and  country  album  charts,  peaking  at  #1  and  #10  respectively  on 
Billboard’s  Top  Country  Album  and  Top  200  Album  charts.  On  her  new  Curb  Records 
release,  Twisted  Angel,  LeAnn  Rimes  has  emerged  with  a new  set  of  songs — four  of 
which  she  co-wrote  herself,  and  all  of  which  reflect  the  growth  she  has  achieved  over 
the  last  few  years.  A collaboration  with  producer/songwriters  Peter  Amato,  Desmond 
Child,  and  Gregg  Pagani,  Rimes’s  new  album  represents  a major  stylistic  departure  for 
the  19-year-old,  who  originally  broke  through  in  the  country  and  Christian  music 
markets.  The  album  selections  include  anthemic  arena-rockers  (the  autobiographical 
first  single  “Life  Goes  On”  and  “Suddenly”),  songs  of  hope  and  optimism  (“Sign  of 
Life”  and  “You  Made  Me  Find  Myself”),  R&B/funk  (“Trouble  With  Goodbye”), 
swamp-blues  (“Twisted  Angel”),  and  even  seductive,  dance-floor  techno  (“Tic  Toe”). 
Recently  LeAnn  Rimes  recorded  “We  Can,”  the  theme  song  to  MGM  Pictures’  just- 
released  comedy  Legally  Blonde  2:  Red,  White  & Blonde,  starring  Reese  Witherspoon. 
“We  Can,”  released  on  Curb  Records,  was  written  by  Diane  Warren  and  marks  anoth- 
er in  a string  of  successful  collaborations  between  the  two  Grammy-winning  artists. 
Two  of  Rimes’s  major  hits,  “Can’t  Fight  the  Moonlight”  and  “How  Do  I Live,”  were 
written  by  Warren  for  the  films  Coyote  Ugly  and  Con-Air,  respectively.  LeAnn  has 
performed  “We  Can”  on  ABC’s  The  View,  Good  Morning  America,  and  An  American 
Celebration  at  Ford’s  Theatre.  This  week  she  makes  her  Boston  Pops  debut,  perform- 
ing live  with  Keith  Lockhart  and  the  Boston  Pops  Esplanade  Orchestra  on  the  CBS 
Independence  Day  Special.  Next  week  in  Albuquerque  she  launches  her  first  extensive 
tour  in  several  years.  This  fall  LeAnn  will  release  a Christmas  album  and  on  August 
25,  an  illustrated  children’s  book  entitled  ]AG  that  she  and  her  husband  wrote  together. 
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Indra  Thomas 

Soprano  Indra  Thomas  made  her  professional  debut  as 
soprano  soloist  in  the  Verdi  Requiem  in  Carnegie  Hall 
with  New  York  Choral  Society.  She  has  since  sung  this 
work  with  the  National  Symphony,  Baltimore  Sym- 
phony, Utah  Symphony,  and  at  Grand  Teton  Festival. 
Other  orchestral  engagements  include  Rossini’s  Stabat 
Mater  with  New  York’s  Little  Orchestra  Society  un- 
der music  director  Dino  Anagnost,  Mozart’s  Requiem 
with  the  Baltimore  Symphony  and  San  Antonio  Symphony, 
Mahler’s  Symphony  No.  8 with  the  Boston  Philharmonic,  at  both  Symphony 
Hall  and  Carnegie  Hall,  and  Beethoven’s  Ninth  Symphony  with  Minnesota  Orchestra. 
She  has  sung  Imogene  in  Bellini’s  II  pirata  and  Desdemona  in  Verdi’s  Otello  at  Cara- 
moor  Festival.  Her  initial  engagement  with  San  Francisco  Opera  was  for  Amelia  in 
Simon  Boccanegra  followed  by  Elisabeth  in  Verdi’s  original  French  Don  Carlos  with 
both  Boston  Lyric  Opera  and  Minnesota  Opera.  In  Detroit  she  was  the  featured  sopra- 
no in  a Verdi  Centennial  concert  presented  by  Michigan  Opera  Theater,  where  she 
later  appeared  as  Leonora  in  II  trovatore.  She  made  her  New  York  Philharmonic  debut 
in  the  2002  New  Year’s  Eve  Pension  Fund  Gala  conducted  by  Loren  Maazel  in  ex- 
cerpts from  Porgy  and  Bess,  a performance  televised  nationwide  on  Live  from  Lincoln 
Center.  At  the  Metropolitan  Opera,  she  sang  Liu  in  Turandot.  Future  engagements 
include  the  2003  Fourth  of  July  Concert  with  the  Boston  Pops  and  a solo  recital  at  the 
Caramoor  Festival  with  pianist  Rachelle  Jonk,  in  which  she  adds  Wagner’s  Wesendonck 
Lieder  and  Berlioz’s  Nuits  d’ete  to  her  repertoire.  She  later  sings  both  works  with  the 
Cincinnati  Chamber  Orchestra.  She  makes  her  European  debut  with  the  New  York 
Philharmonic  in  Cagliari,  Sardinia,  repeating  the  Porgy  and  Bess  concert.  With  Atlanta 
Opera  she  adds  to  her  repertoire  the  title  role  of  Aida,  which  later  serves  as  her  debut 
with  Lyric  Opera  of  Chicago.  Indra  Thomas  made  her  Boston  Pops  debut  in  June  2002 
in  “Gospel  Night  at  Pops.” 


Ebben!  Ne  andro  lontana,  from  La  Wally 


Alfredo  Catalani  (1854-1893) 

Ebben!  Ne  andro  lontana 
Come  va  l’eco  pia  campana, 

La  fra  la  neve  bianca; 

La  fra  le  nubi  d’or; 

Laddove  la  speranza,  la  speranza 
£.  rimpianto,  e rimpianto,  e dolor! 


Ah  well  then!  I shall  go  far  away 

Like  the  echo  of  the  pious  church-bell  goes  away. 

There  somewhere  in  the  white  snow; 

There  amongst  the  clouds  of  gold, 

There  where  hope,  hope 
Is  regret,  is  regret,  is  sorrow! 


O della  madre  mia  casa  gioconda 
La  Wally  ne  andra  da  te,  da  te! 
Lontana  assai,  e forse  a te, 

E forse  a te,  non  fara  mai  piu  ritorno, 
Ne  piu  la  rivedrai! 

Mai  piu,  mai  piu! 


O from  my  mother’s  cheerful  house 

La  Wally  is  about  to  go  away  from  you,  from  you! 

Quite  far  away,  and  perhaps  to  you, 

And  perhaps  to  you,  will  never  more  return. 
Nor  ever  more  see  you  again! 

Never  again,  never  again! 


Ne  andro  sola  e lontana, 

La,  fra  la  neve  bianca,  n’andro, 
N’andro  sola  e lontana 
E fra  le  nubi  d’or! 


I will  go  away  alone  and  far. 

There,  somewhere  in  the  white  snow,  I shall  go, 
I will  go  away  alone  and  far 
And  amongst  the  clouds  of  gold! 

— Translation  by  J.C.  London 
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The  Mormon  Tabernacle  Choir 

It  was  over  150  years  ago  that  predecessors  of  the  first  Mormon  Tabernacle  Choir  first 
sang  in  Utah’s  Great  Salt  Lake  Valley,  lifting  the  hearts  of  Brigham  Young’s  hardy  pio- 
neers, who  had  crossed  the  wilderness  to  settle  in  the  Rocky  Mountains.  Today  they 
continue  to  sing,  360  voices  strong,  supported  by  one  of  the  world’s  great  pipe  organs. 
Through  radio,  television,  recordings,  motion  pictures,  and  concert  tours,  uncounted 
billions  around  the  globe  are  familiar  with  the  fervor  and  devotion  of  their  singing. 

From  the  first  meeting  of  The  Church  of  Jesus  Christ  of  Latter-day  Saints  in  1830, 
music — particularly  choir  music — has  had  a central  role  in  worship  services.  When  the 
first  settlement  at  what  became  Salt  Lake  City  was  established,  music  occupied  a prom- 
inent place.  Space  in  the  bowery — a temporary  meetinghouse  built  less  than  two  weeks 
after  the  first  emigrants  reached  the  Salt  Lake  Valley — had  been  set  aside  for  a choir, 
and  the  first  program  by  what  was  later  to  become  the  Mormon  Tabernacle  Choir  was 
sung  there  in  August  1847.  The  Choir  has  since  grown  to  be  one  of  the  world’s  most 
respected  musical  organizations,  garnering  numerous  awards  including  a Grammy  for 
its  rendition  of  “The  Battle  Hymn  of  the  Republic,”  five  gold  and  two  platinum  rec- 
ords, an  Emmy  Award,  and  two  Freedom  Foundation  Awards.  The  Mormon  Taber- 
nacle Choir  has  appeared  at  five  presidential  inaugurations  and  in  several  films,  and 
has  performed  with  the  Columbia  Symphony  Orchestra,  the  New  York  Philharmonic, 
the  Boston  Symphony  and  Boston  Pops  orchestras,  the  Philadelphia  Orchestra,  the 
Royal  Philharmonic  Orchestra,  the  Jerusalem  Symphony  Orchestra,  and  the  Utah  Sym- 
phony. In  1999  the  Orchestra  at  Temple  Square  was  formed  as  a companion  organiza- 
tion to  accompany  the  Choir  and  perform  in  its  own  right.  The  Choir  made  its  first 
phonograph  record  in  1910,  and  has  since  produced  more  than  150  recordings.  In 
2003  the  Choir  established  its  own  recording  label.  Mormon  Tabernacle  Choir™,  and 
has  produced  two  CDs  on  that  label:  Consider  the  Lilies  and  Spirit  of  America.  The 
Choir’s  first  network  radio  program  (with  organ,  choir,  and  announcer  sharing  a single 
microphone)  was  transmitted  on  July  15,  1929.  Today,  after  nearly  75  years  and  over 
3,850  broadcasts  later,  “Music  and  the  Spoken  Word”  is  the  longest  continuous-run- 
ning network  broadcast  in  the  world.  The  “Spoken  Word,”  televised  since  the  early 
1960s,  is  now  released  worldwide  every  week  through  some  2,000  radio,  television, 
and  cable  stations.  The  Choir  and  Orchestra  are  directed  by  Dr.  Craig  Jessop.  He  is 
joined  by  Dr.  Mack  Wilberg,  Associate  Music  Director,  former  director  of  the  choral 
music  organizations  at  Brigham  Young  University  and  one  of  country’s  preeminent 
choral  music  composers  and  arrangers.  They  are  supported  by  three  full-time  organ- 
ists, John  Longhurst,  Clay  Christiansen,  and  Richard  Elliott,  who  accompany  the 
Choir  and  perform  daily  organ  recitals  at  the  Tabernacle  in  Salt  Lake  City.  Choir 
members  sing  because  they  love  to  share  truth  and  the  beauty  of  music  with  people 
everywhere.  Some  of  them  commute  as  far  as  100  miles  each  way  two  or  more  times 
weekly,  not  only  for  the  regular  network  broadcasts,  but  also  for  rehearsals,  confer- 
ences, and  other  events.  All  contribute  their  talents  and  time  without  compensation, 
except  for  the  joy  they  receive  in  service.  Visitors  can  hear  the  Mormon  Tabernacle 
Choir  at  free  performances  inside  the  Tabernacle  on  Historic  Temple  Square  two  times 
a week.  Further  information  can  be  obtained  at  mormontabernaclechoir.org. 


Patriotic  Sing-Along 

arr.  Hayman 

AMERICA 

My  country  ’tis  of  thee,  sweet  land 
of  liberty,  Of  thee  I sing. 

Land  where  my  fathers  died! 

Land  of  the  Pilgrim’s  pride! 

From  ev’ry  mountain  side. 

Let  freedom  ring! 

AMERICA  THE  BEAUTIFUL 

0 beautiful  for  spacious  skies, 

For  amber  waves  of  grain. 

For  purple  mountain  majesties,  above 
the  fruited  plain. 

America!  America!  God  shed  his  grace 
on  thee, 

And  crown  thy  good  with  brotherhood 

From  sea  to  shining  sea. 

YANKEE  DOODLE 

Oh!  Yankee  Doodle  came  to  town 
a-ridin’  on  a pony 

He  stuck  a feather  in  his  hat  and  called 
it  macaroni. 

Yankee  Doodle  keep  it  up,  Yankee 
Doodle  dandy. 

Mind  the  music  and  the  step  and  with 
the  girls  be  handy. 

I’M  A YANKEE  DOODLE  DANDY 

I’m  a Yankee  Doodle  dandy,  a Yankee 
Doodle  do  or  die. 

A real  live  nephew  of  my  Uncle  Sam, 
Born  on  the  Fourth  of  July. 

I’ve  got  a Yankee  Doodle  sweetheart, 
she’s  my  Yankee  Doodle  joy. 

Yankee  Doodle  came  to  town, 
a-ridin’  on  a pony, 

1 am  a Yankee  Doodle  boy. 


THIS  LAND  IS  YOUR  LAND 

This  land  is  your  land,  this  land  is  my 
land 

From  California  to  the  New  York  island, 
From  the  redwood  forest  to  the  Gulf 
Stream  waters; 

This  land  was  made  for  you  and  me. 
Words  and  music  by  Woody  Guthrie 
TRO-©1956-1958-1970  Ludlow  Music,  Inc., 
New  York 
Used  by  permission. 

YOU’RE  A GRAND  OLD  FLAG 

You’re  a grand  old  flag,  you’re  a high 
flying  flag. 

And  forever  in  peace  may  you  wave; 
You’re  the  emblem  of  the  land  I love, 

The  home  of  the  free  and  the  brave. 
Ev’ry  heart  beats  true,  Under  red,  white, 
and  blue, 

Where  there’s  never  a boast  or  brag; 

But  should  old  acquaintance  be  forgot, 
Keep  your  eye  on  the  grand  old  flag. 

GOD  BLESS  AMERICA 

by  Irving  Berlin 

God  bless  America,  land  that  I love. 
Stand  beside  her  and  guide  her 
Through  the  night  with  the  light  from 
above. 

From  the  mountains,  to  the  prairies. 

To  the  oceans,  white  with  foam, 

God  bless  America,  my  home  sweet 
home. 

God  bless  America,  my  home  sweet 
home. 

Copyright  ©1938,  1939  by  Irving  Berlin. 
Copyright  assigned  to  Gene  Tunney,  A.L.  Berman, 
and  Ralph  J.  Bunche  as  trustees,  God  Bless 
America  Fund.  All  rights  reserved. 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  Laureate  Conductor 
BRUCE  HANGEN,  Principal  Pops  Guest  Conductor 
Thursday  evening,  July  3,  2003,  at  8:30 


KEITH  LOCKHART  conducting 

The  Star-Spangled  Banner 
INDRA  THOMAS,  soprano 

Smith/Key-Bass 

I Love  a Parade 

arr.  Hayman 

Ebben,  ne  andro  lontana,  from  La  Wally 

Catalani 

Ride  On,  King  Jesus 
MS.  THOMAS 

trad. -Floyd 

Hoe  Down,  from  Rodeo 

Copland 

All  That  Jazz,  from  Chicago 

Kander/Ebb-Besterman 

Cindy 

trad.-Wilberg 

Shenandoah 

trad.-Wilberg 

America,  The  Dream  Goes  On 
MORMON  TABERNACLE  CHOIR 

Williams/Bergman/Bergman 

Patriotic  Sing- Along 
MORMON  TABERNACLE  CHOIR 

arr.  Hayman 

1812  Overture 

MORMON  TABERNACLE  CHOIR 

Tchaikovsky 

INTERMISSION 
Presenting 
LeANN  RIMES 

Jon  Conley,  guitar;  Phil  Symonds,  guitar;  Steve  Peffer,  keyboards; 

Victor  Broden,  bass;  Bobby  Huff,  drums 

We  Can,  from  Legally  Blonde  2 Warren-Scharnberg 

Sing,  Sing,  Sing  Prima/Goodman-Hyman 

Battle  Hymn  of  the  Republic  Howe/Steffe-Wilhousky 

MORMON  TABERNACLE  CHOIR 

America  the  Beautiful  Ward/Bates-Scharnberg 

MS.  RIMES  and  the  MORMON  TABERNACLE  CHOIR 


The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Steinway  and  Sons  Pianos,  selected  exclusively  at  Symphony  Hall 

Special  thanks  to  American  Airlines  and  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels 
& Resorts. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 


The  Boston  Symphony  Orchestra  Salutes 
Fidelity  Investments 

For  its  Support  of  Boston’s  Fourth  of  July 


Fidelity 


Investments 


The  Boston  Pops  Fireworks  Spectacular 
premieres  on  WBZ-TV  4 and  CBS  Television  on  July  4th 
starting  at  8PM  locally  and  10PM  nationally 


Photography:  Charles  Gauthier 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  Laureate  Conductor 
BRUCE  HANGEN,  Principal  Pops  Guest  Conductor 
Friday  evening,  July  4,  2003,  at  8:30 


KEITH  LOCKHART  conducting 

The  Star-Spangled  Banner 

Smith/Key-Bass 

INDRA  THOMAS,  soprano 

I Love  a Parade 

arr.  Hayman 

Ebben,  ne  andro  lontana,  from  La  Wally 

Catalani 

Ride  On,  King  Jesus 

trad. -Floyd 

MS.  THOMAS 

Hoe  Down,  from  Rodeo 

Copland 

All  That  Jazz,  from  Chicago 

Kander/Ebb-Besterman 

Presenting  LeANN  RIMES 

Jon  Conley,  guitar;  Phil  Symonds,  guitar;  Steve  Peffer,  keyboards; 

Victor  Broden,  bass;  Bobby  Huff,  drums 

Can’t  Fight  the  Moonlight,  from  Coyote  Ugly 

Warren 

How  Do  I Live,  from  Con- Air 

Warren 

Cindy 

trad.-Wilberg 

Shenandoah 

trad.-Wilberg 

America,  The  Dream  Goes  On 

Williams/Bergman/Bergman 

Patriotic  Sing-Along 

arr.  Hayman 

1812  Overture 

Tchaikovsky 

MORMON  TABERNACLE  CHOIR 

INTERMISSION 

We  Can,  from  Legally  Blonde  2 

Warren-Scharnberg 

MS.  RIMES 

Sing,  Sing,  Sing 

Prima/Goodman-Hyman 

Battle  Hymn  of  the  Republic 

Howe/Steffe-Wilhousky 

MORMON  TABERNACLE  CHOIR 

America  the  Beautiful 

Ward/Bates-Scharnberg 

MS.  RIMES  and  the  MORMON  TABERNACLE  CHOIR 

Tonight’s  program  is  produced  in  partnership 

with  Boston’s  Fourth  of  July  and  Fidelity  Investments. 

The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Steinway  and  Sons  Pianos,  selected  exclusively  at  Symphony  Hall 

Special  thanks  to  American  Airlines  and  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels 
& Resorts. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 
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Tanglewood 


LENOX,  MA 


BOSTON 


summer  2003 

June  24  - August  31 


SYMPHONY 


ORCHESTRA 


Tickets  on  sale  now! 


For  tickets  and  information 

call  (617)  266-1200 
or  visit  www.bso.org. 

Groups  of  25  or  more  call  (617)  638-9345. 


STEINWAY  6 SONS 

SELECTED  EXCLUSIVELY 
BY  TANGLEWOOD 


For  tourist  information  contact 
the  Berkshire  Visitors  Bureau 
at  (800)  237-5747,  or  at 
www.  berkshires.  org. 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 
KEITH  LOCKHART,  Conductor 
JOHN  WILLIAMS,  Laureate  Conductor 
BRUCE  HANGEN,  Principal  Pops  Guest  Conductor 
Sunday  evening,  July  6,  2003,  at  8 


BOSTON 


KEITH  LOCKHART  conducting 

THE  ARTHUR  FIEDLER  CONCERT 
dedicated  to 

HARRY  ELLIS  DICKSON 

Overture  to  The  Barber  of  Seville  Rossini 

Meditation  from  Thais  Massenet 

Joseph  Scheer,  solo  violin 

Excerpts  from  The  Pines  of  Rome  Respighi 

The  Pines  of  the  Janiculum — The  Pines  of  the  Appian  Way 


INTERMISSION 

Overture  to  The  Phantom  of  the  Opera  Lloyd  Webber 

Great  Film  Music 

Tara’s  Theme  from  The  Magnificent  Seven  E.  Bernstein 

Theme  from  Gone  With  the  Wind  Steiner-Morley 

All  That  Jazz,  from  Chicago  Kander/Ebb-Besterman 

Gershwin  in  Love  arr.  Sebesky 

Love  Walked  In — Our  Love  Is  Here  to  Stay — 

Someone  to  Watch  Over  Me — The  Man  I Love 

A Chorus  Line  Overture  Hamlisch-Burns 


For  a tribute  to  Harry  Ellis  Dickson,  see  page  4. 


The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor,  Sony  Classical,  and  Philips  Records. 
Steinway  and  Sons  Pianos,  selected  exclusively  at  Symphony  Hall 

Special  thanks  to  American  Airlines  and  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels 
& Resorts. 

The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the 
Chiles  Foundation  of  Portland,  Oregon. 
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THE  BOSTON  POPS 
ESPLANADE 
ORCHESTRA 

KEITH  LOCKHART 

Conductor 

Julian  and  Eunice  Cohen 
Boston  Pops  Conductor’s  Chair, 
fully  funded  in  perpetuity 

JOHN  WILLIAMS 

Laureate  Conductor 

BRUCE  HANGEN 
Principal  Pops  Guest  Conductor 


First  Violins 

Joseph  Scheer 
Michael  Rosenbloom 
Lisa  Crockett 
Kristina  Nilsson 
Gregory  Vitale 
Sandra  Kott 
Dianne  Pettipaw 
Cynthia  Cummings 
Gerald  Mordis 
Maynard  Goldman 
James  Orent 
Paul  MacDowell 
Melissa  Howe 
Stacey  Alden 
Liana  Zaretsky 
Karma  Tomm 

Second  Violins 
Clayton  Hoener 
Jennifer  Elowitch 
Susan  Shipley 
Colin  Davis 
Pattison  Story 
Dorothy  Han 
Danielle  Maddon 
Julie  Leven 
Rebecca  Katsenes 
Biliana  Voutchkova 
Kay  Knudsen 
Christine  Vitale 

Violas 

Kenneth  Stalberg 
Jean  Haig 
Anne  Black 


Donna  Jerome 
David  Feltner 
Barbara  Wright 
Lisa  Suslowicz 
Joan  Ellersick 

Cellos 

Ronald  Lowry 
David  Finch 
Theresa  Borsodi 
Andrew  Mark 
William  Rounds 
Kevin  Crudder 
Toni  Rapier 
Jennifer  Lucht 

Basses 

Robert  Caplin 
Barry  Boettger 
John  Salkowski 
Gregory  Koeller 
Elizabeth  Foulser 
George  Speed 
Mark  Henry 

Flutes 

Ann  Bobo 
Kathleen  O’Donnell 

Piccolo 
Iva  Milch 

Oboes 

Laura  Ahlbeck 
Frank  Charnley 

English  Horn 
Barbara  LaFitte 

Clarinets 
Ian  Greitzer 
Aline  Benoit 

Bass  Clarinet 

Gary  Gorczyca 

Bassoons 

Ronald  Haroutunian 
Donald  Bravo 

Contrabassoon 
Margaret  Phillips 


Horns 
Kevin  Owen 
Richard  Menaul 
Nona  Gainsforth 
Thomas  Haunton 
Richard  Greenfield 

Trumpets 
Bruce  Hall 
Gregory  Whitaker 
Dennis  Alves 
Steven  Emery 

Trombones 
James  Nova 
Darren  Acosta 

Bass  Trombone 
Mark  Cantrell 

Tuba 

Gary  Ofenloch 

Timpani 
Everett  Beale 

Percussion 
Steve  Pemberton 
Dean  Anderson 
Neil  Grover 
Patrick  Hollenbeck 

Harp 

Susan  Robinson 
Piano 

Bob  Winter 
Librarians 

Marshall  Burlingame 
William  Shisler 
John  Perkel 

Personnel  Managers 
Lynn  G.  Larsen 
Bruce  M.  Creditor 

Stage  Manager 
John  Demick 
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BOSTON  POPS 


FIREWORKS 

SPECTACULAR! 


Fidelity 


Investments 


the  white  house 

WASHINGTON 


June  17,  2003 


liberties. 

As  y0u  celebrate  the  hopefu,  vision 

S"; ai°  A-ricans  re^firm  our  resolve  to 
sustaining  these  truths  for  the  peace  of  the  world. 

Fourth  oTjuly6  *Ma^God  bl^s  yo^a^rnay  Go^continue  to 

bless  America. 
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ON  THE  FOURTH,  THEY'RE  SECOND  TO  NONE. 


Fidelity  Investments  takes  great  pride  in  sponsoring  Boston's  Fourth  of  July  celebration  featuring  the 
incomparable  Boston  Pops.  As  a company  with  its  roots  in  Boston,  we're  honored  to  support  the  services  that 
make  this  great  event  possible.  And  we're  just  as  committed  to  helping  our  customers  choose  from  a wide  array 
of  mutual  funds,  trading  and  retirement  services,  expert  guidance,  and  more.  When  you're  ready,  we'd  be  proud 
to  help  you  experience  the  Fidelity  difference  for  yourself. 


Call 

Click 

Visit 


1.800. FIDELITY 
FIDELITY.COM 

FIDELITY  INVESTOR  CENTERS 


Fidelity 


Investments  ® 


For  more  complete  information  on  any  Fidelity  fund,  including  charges  and  expenses,  call  or  write  to  Fidelity  or  visit  Fidelity.com  for  a free 
prospectus.  Read  it  carefully  before  you  invest  or  send  money. 


Fidelity  Distributor's  Corp.  348430/4d 


Friday  Evening,  July  4,  2003,  at  8:30  — Keith  Lockhart  conducting 

i 


The  Star-Spangled  Banner 

Smith/Key-Bass 

Keith  Lockhart 

Indra  Thomas,  soprano 

Conductor 

John  Williams 

Bruce  Hangen 

1 Love  a Parade 

arr.  Hayman 

Laureate  Conductor 

Principal  Pops  Guest  Conductor 

Ebben,  ne  andro  lontana  - from  La  Wally 

Catalani 

v ^ 

Ms.  Thomas 

1812  Overture 

Tchaikovsky 

Hoe  Down  - from  Rodeo 

Copland 

Mormon  Tabernacle  Choir 

All  That  Jazz  - from  Chicago  Kander/Ebb-Besterman 

Cindy  trad.  Wilberg 

Shenandoah  trad.  Wilberg 

America,  The  Dream  Goes  On  Williams/Bergman/Bergman 
Mormon  Tabernacle  Choir 

Patriotic  Sing-Along  (see  lyrics  below)  arr.  Hayman 

America,  America  the  Beautiful,  Yankee  Doodle, 

The  Yankee  Doodle  Boy,  This  Land  Is  Your  Land, 

You’re  a Grand  Old  Flag,  God  Bless  America 

Mormon  Tabernacle  Choir 


INTERMISSION 

We  Can  - from  Legally  Blonde  2 Warren 

LeAnn  Rimes 

Liberty  Fanfare  Williams 

Sing,  Sing,  Sing  Prima/Goodman-Hyman 

America  the  Beautiful  Ward/Bates 

Ms.  Rimes  and  the  Mormon  Tabernacle  Choir 

Battle  Hymn  of  the  Republic  Howe/Steffe-Wilhousky 

Mormon  Tabernacle  Choir 


The  Boston  Pops  Orchestra  may  be  heard  on  RCA  Victor.  Sony  Classical,  and  Philips  Records.  Steinway  and  Sons  Pianos,  selected  exclusively  at  Symphony  Hall.  Special  thanks  to  American  Airlines 
and  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  & Resorts.  The  Boston  Pops  New  Music  Program  is  principally  funded  through  the  generosity  of  the  Chiles  Foundation  of  Portland.  Oregon. 


A PATRIOTIC  SING-ALONG 


Arranged  by  Richard  Hayman 
America 

My  country  ‘tis  of  thee, 
sweet  land  of  liberty, 

Of  thee  I sing. 

Land  where  my  fathers  died! 

Land  of  the  Pilgrim’s  pride! 

From  ev’ry  mountain  side. 

Let  freedom  ring! 

America  the  Beautiful 

O beautiful  for  spacious  skies, 

For  amber  waves  of  grain. 

For  purple  mountain  majesties, 
above  the  fruited  plain. 

America!  America!  God  shed  his 
grace  on  thee.  And  crown  thy 
good  with  brotherhood 

From  sea  to  shining  sea. 


Yankee  Doodle 

Oh!  Yankee  Doodle  came  to  town  a-riding’  on  a pony 
He  stuck  a feather  in  his  hat  and  called  it  macaroni. 
Yankee  Doodle  keep  it  up,  Yankee  Doodle  dandy. 

Mind  the  music  and  the  step  and  with  the  girls  be  handy. 

The  Yankee  Doodle  Boy 

I’m  a Yankee  Doodle  dandy,  a Yankee  Doodle  do  or  die. 
A real  live  nephew  of  my  Uncle  Sam, 

Born  on  the  Fourth  of  July. 

I’ve  got  a Yankee  Doodle  sweetheart, 
she's  my  Yankee  Doodle  joy. 

Yankee  Doodle  came  to  town,  a-riding’  on  a pony, 

I am  a Yankee  Doodle  boy. 

This  Land  is  Your  Land 

This  land  is  your  land,  this  land  is  my  land 
From  California  to  the  New  York  island, 

From  the  redwood  forest  to  the  Gulf  Streamwaters; 

This  land  was  made  for  you  and  me. 

Words  and  music  by  Woody  Guthrie  TRO-©  1 956- 1 958- 1 970 
Ludlow  Music,  Inc..  New  York  Used  by  permission 


You’re  a Grand  Old  Flag 

You’re  a grand  old  flag,  you’re  a high  flying  flag. 

And  forever  in  peace  may  you  wave; 

You’re  the  emblem  of  the  land  I love. 

The  home  of  the  free  and  the  brave. 

Ev’ry  heart  beats  true,  Under  red,  white,  and  blue, 
Where  there’s  never  a boast  or  brag; 

But  should  old  acquaintance  be  forgot, 

Keep  your  eye  on  the  grand  old  flag. 

God  Bless  America 

God  bless  America,  land  that  I love. 

Stand  beside  her  and  guide  her 

Through  the  night  with  the  light  from  above. 

From  the  mountains,  to  the  prairies, 

To  the  oceans,  white  with  foam, 

God  bless  America,  my  home  sweet  home. 

God  bless  America,  my  home  sweet  home. 

Copyright  ©1938,  1939  by  Irving  Berlin 

Copyright  assigned  to  Gene  Tunney.  A.L.  Berman,  and  Ralph  J.  Bunche 
as  trustees.  God  Bless  America  Fund  All  rights  reserved. 
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Conductor  of  the  Boston  Pops 


In  February  1995  Keith  Lockhart  was  named  20th  conductor  of  the 
Boston  Pops  Orchestra  since  its  founding  in  1885.  With  his  appointment 
to  the  position  of  Boston  Pops  Conductor,  Mr.  Lockhart  succeeded 
John  Williams,  who  held  that  position  from  1980  to  1993.  Named 
Boston  Pops  conductor  at  age  35,  Mr.  Lockhart  is  only  the  third 
conductor  to  lead  the  orchestra  since  1930,  when  Arthur  Fiedler 
began  his  unprecedented  50  years  as  conductor  of  the  orchestra. 

Now  in  his  ninth  season  as  conductor  of  the  Boston  Pops,  Keith  Lockhart 
has  maintained  a busy  schedule.  He  has  conducted  more  than  600 
concerts  and  made  50  television  shows,  including  31  new  programs 
for  PBS’s  Evening  at  Pops,  the  annual  Fourth  of  July  Celebration,  and 
Holiday  at  Pops.  The  Boston  Pops’  2002  broadcast  of  “Fiddlers 
Three,”  conducted  by  Mr.  Lockhart  and  telecast  on  PBS’s  Evening  at 
Pops,  won  the  2002  ASCAP  Deems  Taylor  Award  in  the  Television 
Broadcast  category. 


In  February  2003  he  led  the  orchestra  on  a Richard  Rodgers  Celebration 
Tour  of  the  American  Southeast,  including  nine  concerts  in  Florida  and 
the  Carolinas.  A third  consecutive  (and  fourth  overall  for  Mr.  Lockhart) 
visit  to  Japan  with  the  Boston  Pops  Esplanade  Orchestra  is  planned  for 
this  July,  followed  by  a tour  of  American  summer  music  festivals  in  August. 

Keith  Lockhart  and  the  Boston  Pops  Orchestra  have  released  eight 
albums  on  RCA  Victor:  Runnin'  Wild:  The  Boston  Pops  Play  Glenn  Miller 
(1996),  American  Visions  (1997),  The  Celtic  Album  (February  1998), 
Holiday  Pops  (September  1998),  A Splash  of  Pops  (1999),  the  compilation 
album  Encore!  (March  2000),  The  Latin  Album  (September  2000),  and 
My  Favorite  Things  - A Richard  Rodgers  Celebration  (April  2002)  to  critical 
and  popular  acclaim.  In  addition,  The  Celtic  Album  was  nominated  for 
a Grammy  Award  in  the  Classical  Crossover  category,  and  The  Latin 
Album  received  a nomination  for  Best  Pop  Instrumental  Album  at  the 
2001  Latin  Grammy  Awards. 
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In  Philadelphia,  the  Declaration  of  Independence 
was  adopted  by  the  North  American  colonies. 
This  is  the  beginning  of  the  yearly  celebration  of 
American  pride. 


Keith  Lockhart  has  led  two  Boston  Pops  performances  at  Carnegie 
Hall,  19  national  tours,  and  three  overseas  tours  of  Japan  and  Korea. 
Under  Mr.  Lockhart's  direction,  the  orchestra  has  broadened  its  touring 
activities,  performing  to  enthusiastic  audiences  in  concert  halls  and 
sports  arenas  across  the  country.  In  February  2002,  he 
led  the  Boston  Pops  in  the  pregame  show  of  Super 
Bowl  XXXVI  at  the  Louisiana  Superdome  in  New 
Orleans.  This  past  November  and  December, 
Mr.  Lockhart  led  the  Boston  Pops  Esplanade 
Orchestra  in  its  annual  Holiday  Pops  Tour, 
visiting  seven  cities  in  Colorado,  Arizona, 
Idaho,  Missouri,  Wisconsin,  and  Michigan. 


Born  in  Poughkeepsie,  N.Y.,  in  November  1959,  Keith  Lockhart  began 
his  musical  studies  with  piano  lessons  at  the  age  of  7.  He  holds  degrees 
from  Furman  University  in  Greenville,  S.C.,  and  Carnegie-Mellon 
University  in  Pittsburgh.  Mr.  Lockhart  came  to  the  Boston  Pops  from 
Cincinnati,  where  he  served  as  associate  conductor  of  both  the 
Cincinnati  Symphony  and  Cincinnati  Pops  orchestras.  Since  1998, 

Mr.  Lockhart  has  also  been  music  director  of  the  Utah  Symphony. 

In  February  2002,  he  led  the  Utah  Symphony  as  part  of  the  Opening 
Exercises  of  the  2002  Winter  Olympic  Games  in  Salt  Lake  City. 

As  a guest  artist,  Mr.  Lockhart  has  conducted  the  major  symphony 
orchestras  of  Chicago,  Cleveland,  Dallas,  Los  Angeles,  Montreal, 
Minnesota,  New  York,  Philadelphia,  San  Francisco,  Singapore, 

Toronto,  and  Vancouver,  as  well  as  the  Concertgebouw  Orchestra 
of  Amsterdam.  Upcoming  engagements  include  performances  with 
the  Toronto  and  Baltimore  symphonies  during  the  2003-04  season. 
He  will  make  his  Boston  Lyric  Opera  debut  next  season,  leading 
Tosca  in  March  and  April  of  2004. 


Founding  of  Boston.  The  nickname 
“Beantown”  came  from  the  Puritan  habit  of 
cooking  beans  on  Saturday  to  eat  on 
Sunday,  when  they  found  it  sinful  to  cook. 


July  4th,  1776 


Keith  Lockhart 

Conductor 

Julian  and  Eunice  Cohen 
Boston  Pops  Conductor  's  Chair, 
fully  funded  in  perpetuity 

John  Williams 

Laureate  Conductor 

Bruce  Hangen 

Principal  Pops  Guest  Conductor 

FIRST  VIOLINS 

Joseph  Scheer 
Michael  Rosenbloom 
Lisa  Crockett 
Kristina  Nilsson 
Gregory  Vitale 
Sandra  Kott 
Dianne  Pettipaw 
Cynthia  Cummings 
Gerald  Mordis 
Maynard  Goldman 
James  Orent 
Paul  MacDowell 
Melissa  Howe 
Stacey  Alden 
Liana  Zaretsky 
Karma  Tomm 

SECOND  VIOLINS 

Clayton  Hoener 
Jennifer  Elowitch 
Susan  Shipley 
Colin  Davis 
Pattison  Story 
Dorothy  Han 
Danielle  Maddon 
Julie  Leven 
Rebecca  Katsenes 
Biliana  Voutchkova 
Kay  Knudsen 
Christine  Vitale 


VIOLAS 

Kenneth  Stalberg 
Jean  Haig 
Anne  Black 
Donna  Jerome 
David  Feltner 
Barbara  Wright 
Lisa  Suslowicz 
Joan  Ellersick 

CELLOS 

Ronald  Lowry 
David  Finch 
Theresa  Borsodi 
Andrew  Mark 
William  Rounds 
Kevin  Crudder 
Toni  Rapier 
Jennifer  Lucht 

BASSES 

Robert  Caplin 
Barry  Boettger 
John  Salkowski 
Gregory  Koeller 
Elizabeth  Foulser 
George  Speed 
Mark  Henry 

FLUTES 

Ann  Bobo 
Kathleen  O'Donnell 


BASSOONS 

Ronald  Haroutunian 
Donald  Bravo 

CONTRABASSOON 

Margaret  Phillips 

HORNS 

Kevin  Owen 
Richard  Menaul 
Nona  Gainsforth 
Thomas  Haunton 
Richard  Greenfield 

TRUMPETS 

Bruce  Hall 
Gregory  Whitaker 
Dennis  Alves 
Steven  Emery 

TROMBONES 

James  Nova 
Darren  Acosta 

BASS  TROMBONE 


PERCUSSION 

Steve  Pemberton 
Dean  Anderson 
Neil  Grover 
Patrick  Hollenbeck 

HARP 

Susan  Robinson 

PIANO 

Bob  Winter 

LIBRARIANS 

Marshall  Burlingame 
William  Shisler 
John  Perkel 

PERSONNEL 

MANAGERS 

Lynn  G.  Larsen 
Bruce  M.  Creditor 

STAGE  MANAGER 

John  Demick 


BOSTON  SYMPHONY 
ORCHESTRA 

Mark  Volpe 
Managing  Director 

Ray  Welbaum 
Orchestra  Manager 

Bernadette  H organ 
Director  of  Media  Relations 

BOSTON  POPS 
ESPLANADE  ORCHESTRA 

Keith  Lockhart 
Conductor 

Tony  Beadle 
Manager 

Dennis  Alves 
Director  of  Artistic 
Programming 

Jana  Gimenez 
Operations  Manager 

Paul  Bevan 
Audio  Engineer 


Mark  Cantrell 

TUBA 

Gary  Ofenloch 

TIMPANI 

Everett  Beale 


PICCOLO 

Iva  Milch 

OBOES 

Laura  Ahlbeck 
Frank  Charnley 

ENGLISH  HORN 

Barbara  LaFitte 

CLARINETS 

Ian  Greitzer 
Aline  Benoit 

BASS  CLARINET 

Gary  Gorczyca 


1773 

The  Boston  Tea  Party.  American  Colonists 
dump  a large  cargo  of  British  tea  into 
Boston  Harbor  in  order  to  protest  the  high 
taxes  on  tea  and  send  a message  to  the 
British  government. 


1775 

Paul  Revere  and  William  Dawes  made 
their  famous  rides  to  warn  outlying 
colonists  "the  British  are  coming.” 


1885 

Birth  of  the  Boston  Symphony  Orchestra's 
Promenade  Concerts.  Food  and  beverages 
are  allowed  to  be  served  in  the  performance 
space  — a first  for  Boston! 
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Mormon  Tabernacle  Choir 


Proclaimed  “America's  Choir,”  by  President  Ronald  Reagan,  the 
360  members  of  the  Mormon  Tabernacle  Choir  represent  men 
and  women  from  many  different  backgrounds  and  professions 
ranging  in  age  from  25  to  60.  They  reflect  a medley  of  unique 
lives  and  experiences  and  are  brought  together  by  their  love  for 
singing  and  their  faith. 


The  Mormon  Tabernacle  Choir  originated  in  the  mid- 19th  century 
in  Salt  Lake  City.  As  the  Latter-day  Saints  moved  west,  Church 
President  Brigham  Young  included  musicians  among  members 
of  the  advance  parties.  Consequently,  a small  choir  first  sang  for 
a conference  of  the  Church  in  the  Salt  Lake  Valley  on  August  22, 
1847,  just  29  days  after  the  first  group  arrived.  The  origins  of 
the  Mormon  Tabernacle  Choir  may  be  found  in  the  desire  and 
commitment  of  early  converts  to  include  appropriate  music  in 
both  sacred  and  secular  events.  One  hundred  and  fifty  years  later, 
the  songs  and  sounds  of  the  Choir  continue  to  delight  people  in 
the  United  States  and  all  over  the  world. 


collection  of  patriotic  songs,  including  “Call  of  the  Champions," 
the  theme  of  the  2002  Olympic  Winter  Games,  composed  by 
John  Williams;  “God  Bless  America";  and  “America  the  Beautiful." 

The  Mormon  Tabernacle  Choir  has  appeared  at  13  of  the  world’s 
fairs  and  expositions,  performed  at  the  inaugurations  of  five 
U.S.  presidents,  and  sung  for  numerous  worldwide  telecasts 
and  special  events.  The  Choir  has  also  appeared  in  several  films 
and  performed  with  the  Columbia  Symphony  Orchestra,  the 
New  York  Philharmonic  Orchestra,  the  Philadelphia  Orchestra, 
the  Royal  Philharmonic  Orchestra  of  London,  the  Jerusalem 
Symphony  Orchestra  and  the  Utah  Symphony. 


The  2003  tour  will  kickoff  a yearlong  celebration  of  the 
75th  anniversary  of  the  Choir's  Music  and  the  Spoken  Word 
program.  This  weekly  30-minute  broadcast  of  choral  music  and 
inspirational  words  is  the  world's  longest  continuously  running 
network  broadcast,  currently  airing  on  over  2,000  radio,  TV 
cable  and  satellite  stations  worldwide. 


Five  of  the  Choir’s  recordings  have  achieved  “gold  record” 
and  two  have  achieved  “platinum  record”  status.  The  most 
popular  was  the  Grammy-Award-winning  1959  release  of 
“The  Battle  Hymn  of  the  Republic”  with  the  Philadelphia 
Orchestra.  Complete  information  on  the  choir  can  be  found 
at  www.mormontabernaclechoir.org. 


The  tour  will  also  coincide  with 
the  release  of  the  second  CD 
on  the  Mormon  Tabernacle 
Choir's  solely  owned  recording 
label.  Entitled  Spirit  of  America, 
the  recording  will  be  a new 


Arthur  Fiedler  is  born.  Raised  in  a musical 
family,  he  would  go  on  to  break  down  barriers 
by  making  classical  music  accessible  to  all,  and 
in  turn,  making  national  icons  of  both  the 
Boston  Pops  and  himself. 


Name  of  the  Promenade  Concerts  is  changed  to 
the  “Pops,”  which  had  become  the  nickname  for 
these  “popular”  concerts. 
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LeAnn  Rimes 


On  her  new  Curb  Records  release, 
Twisted  Angel,  LeAnn  Rimes  has  emerged 
with  a new  set  of  songs  — four  of  which 
she  co-wrote  herself,  and  all  of  which 
reflect  the  growth  she  has  achieved  over 
the  last  few  years.  LeAnn  Rimes  has  gone 
from  that  “little  girl  with  the  big  voice”  to 
a woman  who  knows  what  she  wants  and 
isn’t  afraid  to  fight  to  get  it. 

Working  with  producer/songwriters 
Peter  Amato,  Desmond  Child,  and  Gregg 
Pagani,  Rimes’  new  album  represents  a 
major  stylistic  departure  for  the  19-year-old, 
who  originally  broke  through  in  the 
country  and  Christian  music  markets. 

That  trademarked  vocal  now  wraps 
itself  around  anthemic  arena-rockers 
(the  autobiographical  first  single  “Life 
Goes  On”  and  “Suddenly”),  insightful 
songs  of  full  hope  and  optimism 


(“Sign  of  Life”  and  "You  Made  Me  Find  Myself”),  R&B/funk 
(“Trouble  With  Goodbye”),  swamp-blues  (“Twisted  Angel”) 
and  even  seductive,  dance-floor  techno  (“Tic  Toe"). 

That  new  attitude  can  be  heard  in  several  songs  on  Twisted  Angel, 
where  Rimes  confidently  sheds  her  angelic  girl-next-door  image 
with  an  undeniable  sensuality  on  tracks  such  as  “Damn,”  “Tic  Toe” 
and  “Review  My  Kisses.” 

“The  album  title  says  it  all,”  explains  Rimes.  “The  ‘Angel’  is  that 
little  girl  with  the  big  voice  who  grew  up  with  everyone  watching 
her.  The  ‘Twisted’  part  is  me  growing  into  my  own  as  a strong 
woman.  I’m  just  being  myself,  at  last.  I think  that’s  what  will 
come  cross  to  people  and  hopefully,  they  will  accept  that.” 

LeAnn  Rimes  is  finally  her  own  woman.  For  someone  who  is 
already  a pop  superstar,  this  still-young  artist’s  career  is  just 
getting  started. 


LeAnn  Rimes  has  come  a long  way 
in  six  short  years. 


Always  mature  beyond  her  age,  the 
13-year-old  girl  with  the  Patsy  Cline 
twang  earned  two  Grammy  Awards 
for  Blue,  her  1996  major  label  debut. 
RIAA-certified  multi-platinum,  the 
album  has  sold  eight  million  copies 
and  the  title  track  remains  one  of 
her  signature  songs. 


She  followed  that  impressive  bow 
with  a series  of  best-selling  albums 
and  hit  singles  (23  total  for  a 
combined  sales  of  15  million  units)  like  the  chart-topping 
“How  Do  I Live,”  the  longest  running  single  on  the  Billboard  Hot 
100,  and  “Can’t  Fight  the  Moonlight,”  one  of  four  songs  Rimes 
contributed  to  the  multi-platinum  soundtrack  album  Coyote  Ugly. 
“Can’t  Fight  the  Moonlight"  spent  three  weeks  on  Airplay 
Monitor’s  Top  40  Mainstream  chart,  peaking  at  #8,  and  42 
weeks  on  Billboard’s  Hot  1 00  Chart,  peaking  at  # 1 1 . 


Arthur  Fiedler  organizes  the  first  free  Boston 
Pops  concerts  on  the  Charles  River  Esplanade. 
These  were  the  first  free  outdoor  concerts  by 
any  orchestra  in  the  world. 


A 1 00-foot  wide  promenade  was  constructed 
along  the  edge  of  the  Charles  River.  This  was 
the  foundation  of  the  Esplanade. 
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UNIFIED  COMMAND  CENTER 

Boston’s  Fourth  of  July  Foundation  works  extensively  over  the 
course  of  the  entire  year  to  assemble  over  25  public  safety 
agencies  who  work  the  event  annually.  Starting  in  2000,  Boston's 
Fourth  of  July  joined  with  public  safety  to  bring  together  these 
public  safety  groups  within  a central  Unified  Command  Center 
(UCC)  in  an  area  removed  from  the  Esplanade.  This  operations 
center  successfully  linked  together  critical  public  safety  personnel 
that  support  this  annual  event  attended  by  some  475,000  people. 
Now,  Boston’s  Fourth  of  July’s  UCC  has  become  a model  for 
other  public  events  locally. 

The  UCC  begins  with  the  installation  of  state-of-the-art 
technology,  which  is  brought  in  by  public  safety  agencies  or 
by  Boston’s  Fourth  of  July.  Camera  downlinks  from  the  State 
Police  helicopters,  large  projection  video  screens,  security 
camera  systems,  up-to-the-minute  weather  radar  and  high-end 
radio  equipment  create  the  backbone  for  this  effort.  During 
the  event,  all  agencies  are  seated  in  a "NASA  like”  setting 
where  communications  is  facilitated  by  various  command  staff 
being  together  in  the  same  room. 

The  UCC  enables  all  agencies  — state,  local  and  federal  — 
to  see  the  overall  picture  of  the  event  at  any  one  time  with 
decision  making  staff  present.  If  problems  arise,  all  agencies  can 
work  cooperatively  to  plan  strategy  and  resolution  in  Boston 
and  Cambridge.  The  organization  of  the  UCC  greatly  aided  all 
agencies  in  restructuring  public  safety  measures  for  this  year. 
Without  the  efforts  of  public  safety  personnel  the  UCC  would 
not  have  been  possible. 


Aside  from  the  UCC,  Boston’s  Fourth  of  July  works  as  a liaison 
for  public  safety.  Through  this  private/public  partnership,  Boston’s 
Fourth  of  July  Foundation  provides  support  for  those  agencies 
who  service  the  public  attending  each  year.  Boston’s  Fourth  of 
July  thanks  those  individuals  in  public  safety  who  have  helped  to 
make  this  event  a premier  national  celebration. 


Mitt  Romney 

Governor,  Commonwealth  of  Massachusetts 

“On  Independence  Day,  we  gather  as  a 
Commonwealth  and  a nation  to  celebrate 
our  freedom  and  to  honor  the  brave  men  and 
women  who  have  fought  to  protect  us  and  to 
preserve  our  liberty.  My  family  and  I wish  you 
and  your  family  a safe,  healthy  and  happy 
Fourth  of  July  holiday.” 


1930 

The.  Esplanade  is  established 
as  a Well-fashioned,  landscaped 
public  place 


1940 

The  Hatch  Shell  is  built. 

Prior  to  this,  the  Pops  concerts 
were  performed  in  a metal  shell. 


1951 

Storrow  Drive  is  built,  separating 
the  Esplanade  from  the  neighboring 
houses  in  the  Back  Bay. 
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How  many  security  personnel  will  be  in  place 
to  protect  Boston’s  Fourth  of  July? 

Boston’s  Fourth  of  July  is  held  on  property  owned  by  the 
Commonwealth  of  Massachusetts.  The  public  safety  presence  is 
maintained  by  the  Massachusetts  State  Police  on  Memorial  Drive, 
Storrow  Drive,  as  well  as  the  Charles  River.  Hundreds  of  public 
safety  officers  patrol  the  property  on  foot,  horseback,  air,  motor- 
cycles, and  in  boats.  Public  Safety  is  augmented  by  the  Park 
Rangers  of  the  Metropolitan  District  Commission.  Other  public 
safety  agencies  include  Boston  EMS,  Boston  Police,  Boston  Fire, 
Cambridge  Police,  Cambridge  Fire,  MBTA  Police,  State  Fire 
Marshal,  Environmental  Police,  Massachusetts  National  Guard, 
U.S.  Coast  Guard  and  the  FBI. 

What  are  the  security  regulations  at  this  year’s  event? 

The  security  regulations  implemented  at  last  year’s  event  will  be 
in  place  at  this  year’s  event.  Please  note  the  following: 

( 1 ) The  area  from  in  front  of  the  concession  stand  to  the  Hatch 
Shell  will  be  a restricted  on  a “first-come,  first-serve”  basis. 
Those  seeking  admittance  should  prepare  to  have  bags  and 
coolers  checked  and  their  person  searched  before  entering 
the  area.  Those  allowed  to  enter  will  be  given  a wristband, 
which  must  be  worn  at  all  times  during  the  event.  This  will 
allow  access  in  and  out  of  the  secure  area,  however,  when 
re-entering  you  are  subject  to  being  searched  and  your  bags 
and  coolers  will  be  subject  to  being  checked. 

(2)  Boats  will  not  be  allowed  in  any  of  the  lagoons  and  will  not  be 
able  to  anchor  within  100  feet  of  shore.  As  always,  there  will 
be  a 1 000  foot  safety  zone  around  the  fireworks  barges. 


What  if  I lose  my  wristband? 

If  you  lose  your  wristband  you  will  not  be  allowed  back  in  the 
Oval  area,  even  if  family  or  friends  are  seated  there.  You  will  need 
to  wait  in  line  again.  You  will  only  be  admitted  into  the  secure  area 
if  there  are  additional  wristbands  available  at  that  time. 

How  will  I know  the  weather? 

Boston’s  Fourth  of  July  hires  a weather  service  to  track  weather 
patterns.  On  July  4th,  Boston’s  Fourth  of  July  is  constantly 
monitoring  live  weather  radar.  If  a shower  or  thunderstorm  is 
approaching,  we  will  keep  you  informed  over  the  public  address 
system.  In  the  case  of  severe  weather,  public  safety  has  made 
contingency  plans. 

Is  the  concert  or  fireworks  ever  cancelled? 

Only  in  the  case  of  severe  weather  is  the  concert  cancelled. 

There  is  no  rain  date  for  the  concert.  Fireworks  can  be  fired  in 
the  rain,  but  cannot  be  fired  in  high  winds.  Should  that  be  the 
case,  the  rain  date  for  the  fireworks  is  July  5. 

Boating  information 

Boats  will  not  be  allowed  to  anchor  or  transit  through  the  fireworks 
barge  safety  zone.  Boats  are  not  allowed  to  anchor  or  transit  within 
1 00  feet  of  shore  along  the  Esplanade  from  June  28  - July  5. 

On  a daily  basis,  the  Craigie  Drawbridge  is  closed  from  6: 1 5 AM 
to  9: 10  AM.  FYI  - in  2001  more  than  3,000  boats  went  through 
the  locks  from  July  3 to  July  5.  For  more  info,  please  contact  the 
Metropolitan  District  Commission  at  617-727-0488  or  monitor 
Marine  Channel  16. 


Will  the  Oval  area  be  closed  off 
at  any  point  during  the  event? 

Yes.  At  some  point  during  the  day  (last  year  at 
approximately  2 PM)  no  additional  wristbands 
into  the  secured  area  will  be  handed  out. 


Thomas  M.  Menino 


Mayor,  City  of  Boston 


“As  we  gather  today  to  celebrate  America’s 
independence,  we  also  pay  tribute  to  the  unique 
freedoms  that  our  men  and  women  in  uniform 
fight  so  bravely  to  protect.  As  it  has  for  hundreds 
of  years,  the  City  of  Boston  stands  as  a symbol  of 
these  liberties.  It  is  my  pleasure  to  welcome  both 
Boston  residents  and  visitors  from  near  and  far  to 
this  wonderful  celebration.” 


Thanks  to  the  generosity  of  Boston  businessman  David  Mugar,  1 974 
marks  the  first  fireworks  finale,  the  first  time  the  1812  Overture  is 
played,  and  the  first  time  canons  and  bells  are  used  in  the  production 
The  creation  of  “Boston’s  Fourth  of  July"  begins  a new  era  for  the 
Boston  Pops,  and  a new  tradition  for  Boston. 
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E3  Is  there  wheelchair  accessible  seating? 

Yes.  Reserved  seating  for  people  with  disabilities  is  available  on  a 
“first-come,  first  serve”  basis.  Each  such  person  may  only  bring  one 
guest.  As  is  the  case  with  the  entire  event,  once  the  area  is  filled  no 
additional  people  will  be  admitted.  All  will  be  subject  to  the  security 
check  mentioned  above.  Wheelchair  accessible  restrooms  are 
available  at  the  event. 

^ What  if  there  is  a medical  emergency? 

Emergency  Medical  Services  personnel  are  positioned  in  Boston  and 
Cambridge  to  service  the  event  (see  map).  They  are  stationed  in 
tents,  on  bikes,  golf  carts  and  two  “water  ambulances"  to  get  quickly 
to  shoreline  or  boats.  A number  of  ambulances  are  parked  on  side 
streets  in  both  Boston  and  Cambridge  to  quickly  exit  the  area  with 
patients  should  an  emergency  arise.  Boston  EMS  operates  two  mist 
tents  during  the  day  as  a precautionary  measure  against  the  heat. 


Wjj  How  can  I hear  the  concert  and  fireworks  music? 

There  are  over  30  sound  towers  in  Boston  and  Cambridge. 

The  sound  system  is  operational  from  noon  to  I I PM  on  the  Fourth. 
During  the  afternoon  public  service  announcements  and  recorded 
music  are  broadcast  over  the  system. 


TV 


What  are  those  large  screens  around  the  event? 

Boston’s  Fourth  of  July  uses  JumboTron  screens  (see  map  for  locations) 
for  the  event  to  enable  hundreds  of  thousands  of  event-goers  to  see 
the  concert  even  from  a distance. 


Is  the  event  broadcast  on  television  or  radio? 

Boston’s  Fourth  of  July  has  both  television  and  radio  partners.  “Boston 
Pops  Fireworks  Spectacular,”  can  be  seen  locally  on  WBZ-TV  Channel  4 
and  nationally  on  the  CBS  Television  Network.  Radio  broadcasts  of 
the  show  are  broadcast  on  WCRB  102.5  FM  and  WERS  88.9  FM. 
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Boston  celebrates  the 
Bicentennial.  The  Guinness 
Book  of  World  Records  cites  the 
July  4th  Esplanade  crowd  of 
400,000  as  the  largest  ever 
assembled  for  a classical  concert. 


1978 

Arthur  Fiedler’s 
50th  year  as 
conductor 
of  the  outdoor 
performance. 
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Where  can  I get  Boston’s  Fourth  of  July  memorabilia? 

Official  merchandise  will  be  sold  from  I 1 :00  AM  to  I 1 :00  PM  on 
the  Boston  side  from  two  sales  tents.  In  Cambridge,  the  official 
merchandise  tents  will  be  open  from  3:00  PM  to  I 1 :00  PM 
(see  map  for  sales  tent  locations). 

Can  I buy  food  at  the  event? 

There  are  several  vendors  in  Boston  and  Cambridge  commissioned 
by  the  MDC.  All  vendors  must  be  in  compliance  with  local  and  state 
boards  of  health  and  fire  department  laws.  Vendors  are  permitted 
through  the  MDC. 

(|H  How  can  I orient  myself? 

Towers  are  numbered  to  help  event-goers  orient  themselves 
and  find  family  and  friends. 


Where  are  the  rest  rooms? 

There  are  over  300  portable  rest  rooms  located  in  Boston  and 
Cambridge  (see  map).  In  addition,  on  the  Boston  side,  there  are 
permanent  rest  rooms  near  Dartmouth  Street  close  to  Storrow 
Drive.  There  are  handicap  accessible  rest  rooms  in  both  permanent 
and  temporary  facilities. 

m What  if  a child  is  lost  at  the  event? 

Please  contact  any  uniformed  officer  for  assistance.  Children  lost 
at  the  event  are  brought  to  one  of  our  Lost  Kids  Tents,  either  on 
the  Boston  or  Cambridge  side  of  the  river  (see  map)  depending  on 
where  the  child  was  found.  Each  tent  is  staffed  by  event  volunteers 
and  a State  Police  Trooper.  Personnel  within  the  tent  have  radio 
contact  to  public  safety  and  event  production  personnel.  Please  note, 
this  area  is  not  a “meeting  place"  for  friends. 


1979 

1980 

Arthur  Fiedler  dies  on  July  10. 
Just  two  months  prior,  he  had 
conducted  a gala  concert 
celebrating  his  50  years  as 
conductor  of  the  Boston  Pops. 

John  Williams  is  named  1 9th  conductor 
of  the  Boston  Pops.  He  is  also  known 
for  the  Oscar-winning  scores  he  wrote 
for  Star  Wars  and  Jaws,  and  is  later 
known  for  the  scores  for  E.  T,  the 
Extra-Terrestrial  and  Schindler's  List. 
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Red  Sox  Basebal 


BostonJPops 

Fireworks  on  the 
Esplanade 


Joyce  Kulkawik 


November  13,  1908  - March  29,  2003 


Harry  Ellis  Dickson,  whose  association  with  the 
Boston  Symphony  Orchestra  began  in  1 938  and 
endured  to  the  end  of  his  life,  died  in  March  at 
the  age  of  94.  Born  in  Cambridge  and  raised  in 
Somerville,  Mr.  Dickson  played  in  the  first  violin 
section  of  the  BSO  from  1938  to  1987,  served 
as  Boston  Pops  Assistant  Conductor  and  later 
Associate  Conductor  Laureate,  and  was  founder, 
artistic  director,  and  conductor  of  the  Boston 
Symphony  Orchestra  Youth  Concerts.  He  was 
also  music  director  from  1983  of  the  Boston 
Classical  Orchestra,  which  in  1 999  named  him 
music  director  laureate. 

He  joined  the  Boston  Symphony  Orchestra  under  legendary 
conductor  Serge  Koussevitzky.  His  piano  accompanist  for  his 
BSO  audition  was  Arthur  Fiedler.  The  two  became  friends  and  in 
1955,  when  the  indefatigable  Pops  Conductor  was  hospitalized, 
Mr.  Dickson  began  filling  in  for  him  at  Symphony  Hall  and  on  the 
Esplanade.  He  was  named  Boston  Pops  Assistant  Conductor  in 
1 958,  Associate  Conductor  in  January  1 980,  and  Associate 
Conductor  Laureate  in  1987.  Mr.  Dickson  led  the  annual  “Arthur 
Fiedler  Concert”on  the  Esplanade  as  of  1989,  and  in  1994  led  a 
Boston  Pops  concert  at  Tanglewood  marking  the  centennial  of 
Fiedler’s  birth. 

On  November  7,  1 959,  Harry  Ellis  Dickson  conducted  the  opening 
concert  of  Youth  Concerts  at  Symphony  Hall,  thus  restoring  a 
Boston  Symphony  tradition  instituted  in  1 888,  seven  years  after 
the  orchestra's  founding.  Mr.  Dickson  and  the  BSO  led  the  country 
in  offering  such  concerts  with  a professional  orchestra.  Mr.  Dickson 
continued  conducting  these  concerts,  now  called  Boston  Symphony 
Orchestra  Youth  Concerts,  until  1995,  when  he  was  named 
Youth  Concerts  Conductor  Laureate. 
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Even  after  his  retirement  from  playing  the  violin,  Mr.  Dickson 
remained  active  as  a conductor,  leading  Pops  concerts  throughout 
the  United  States,  Canada,  Israel,  and  Ireland.  In  1998,  as  a tribute 
in  his  90th  birthday  year,  he  shared  the  Symphony  Hall  podium 
with  Seiji  Ozawa,  Keith  Lockhart,  and  John  Williams  for  that  year’s 
“Salute  to  Symphony"  televised  concert.  The  first  three  concerts 
of  the  spring  2002  Boston  Pops  season  paid  tribute  to  Mr.  Dickson 
with  a program  entitled  “We’re  Just  Wild  About  Harry!” 

Mr.  Dickson  was  also  widely  known  as  a raconteur  who  delighted 
audiences  with  his  personal  recollections.  He  incorporated  many 
of  these  into  his  books,  Gentlemen,  More  Dolce  Please!,  Arthur  Fiedler 
and  the  Boston  Pops,  and  a 1 995  autobiography  entitled  Beating 
Time,  A Musician's  Memoir.  He  was  a close  friend  to  the  late  Danny 
Kaye,  with  whom  he  traveled  to  many  countries  of  the  world  as 
musical  mentor.  Harry  Ellis  Dickson  leaves  two  daughters,  Kitty 
Dukakis  and  Jinny  Peters,  and  six  grandchildren.  His  wife  Jane, 
whom  he  married  in  1 934,  died  in  1 977.  Keith  Lockhart  remembered 
Harry  as  “the  collective  soul  of  the  Boston  Symphony,  he  represented 
the  throughline  of  the  institution...  there  will  never  be  another 
Harry  Ellis  Dickson.”  John  Williams  said,  “Here  is  the  secret  of 
Harry:  He  loved  the  Boston  Symphony,  he  loved  the  Pops,  and  he 
loved  the  music  and  most  of  all,  he  loved  the  audience,  and  that’s 
the  reason  they  loved  him"  The  Boston  Globe  has  noted  that 
“Mr.  Dickson  spent  his  life  in  the  shadow  of  people  who  were 
more  famous  than  he  was.  But  he  never  let  that  limit  him,  and  on 
his  own  merits  he  earned  a permanent  place  in  the  hearts  of  the 
public  and  of  his  colleagues.”  Harry’s  presence  and  spirit  will 
remain  with  us  always  at  Symphony  Hall. 
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Boston’s  Fourth  of  July  Foundation  is  honored  to  have  provided  a special 
one-hour  Fourth  of  July  program  to  American  Forces  Network  (AFN). 
This  pre-recorded  program  included  a 2 1 -minute  “Salute  to  the  Troops” 
fireworks  show  held  on  June  29th  in  Boston  Harbor  and  portions  of  the 
Boston  Pops  July  3rd  concert.  With  assistance  from  the  American 
Federation  of  Musicians  and  Directors  Guild  of  America,  the  Foundation 
was  able  to  produce  this  show,  which  will  be  broadcast  this  Fourth  of 
July  to  close  to  one  million  military  personnel  in  1 79  countries. 

Since  1942,  AFN  — the  Department  of  Defense  worldwide  military  radio 
and  television  broadcast  network  — has  enjoyed  the  generous  support  of 
all  major  broadcast  networks  as  well  as  syndicators,  public  radio  services, 
individual  stations  and  program  producers  throughout  the  country.  Their 
contributing  coverage  of  news,  professional  and  collegiate  sports  events 
and  other  programs  makes  it  possible  for  AFN  to  keep  America’s  overseas 
forces  informed  and  entertained  by  providing  that  vital  morale-boosting 
“touch  of  home.” 

In  its  effort  to  celebrate  America’s  birthday,  Boston’s  Fourth  of  July 
Foundation  continues  its  mission  of  celebrating  our  nation’s  Independence 
in  this  special  way.  It  is  with  great  honor  and  pride  that  we  provided  and 
produced  this  program  for  all  our  troops  around  the  world. 


Don’t  forget  your  Fourth  memories,  and  take  home  a souvenir 
from  Boston's  Fourth  of  July.  The  event  sells  several  official 
merchandise  items,  including  t-shirts  (adult  and  children  sizes), 
tank  tops,  hats,  visors  and  pins.  Please  feel  free  to  visit  our  tents 
throughout  the  day.  All  proceeds  from  merchandise  sales  go 
back  into  the  event,  maintaining  our  tradition  of  providing  a 
free  Fourth  of  July  celebration  for  all. 

BOSTON 
I I AM  - I 1:30PM 

Just  outside  the  oval  (West  Side). 

On  the  island  - across  from  Clarendon  Street. 


CAMBRIDGE 
4:30PM-  I 1:30PM 

Corner  of  Memorial  Drive  and  Wadsworth  Street. 
Corner  of  Memorial  Drive  and  Ames  Street. 
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Most  of  our  Air  National  Guard  pilots  are  either  full  time  military 
or  civilian  professional  pilots.  Many  of  them  are  the  same  pilots  that 
you  trust  when  you  fly  with  the  commercial  airlines. 

The  1 , 1 00  dedicated  men  and  women  of  the  1 02nd  Fighter  Wing 
live  out  its  motto,  “Omnis  Vir  Tigris,”  (Everyone  a Tiger).  We  have 
pride  in  our  past  and  faith  in  our  future.  We  guard  America’s  skies! 


Boston’s  Fourth  of  July  is  pleased 
to  welcome  the  fighter  pilots 
of  the  102nd  Fighter  Wing, 
headquartered  at  Otis  Air 
National  Guard  Base  on  Cape 
Cod,  once  again  to  our  annual 
Independence  Day  celebration. 

The  102nd  Fighter  Wing  is 
equipped  with  the  F-15  Eagle, 
America’s  premier  air  sovereignty 
fighter  aircraft.  Crews  at  Otis  Guard  Base  are  on  continuous 
24-hour,  365-day  alert  to  guard  our  skies,  specifically  to  protect 
the  Northeast  United  States.  The  wing  is  also  an  integral  part  of 
an  expeditionary  aerospace  force  and  immediately  deployable  to 
support  U.S.  Air  Force  requirements  anywhere  in  the  world. 


The  F- 1 5 Eagle  is  powered  by  two  turbofan  engines,  has  a range 
of  1 ,500  miles,  and  can  fly  as  high  as  65,000  feet  at  more  than 
two  times  the  speed  of  sound.  It  is  63  feet,  9 inches  long,  with 
a wingspan  of  42  feet,  9 inches.  The  Eagle  is  capable  of  aerial 
refueling  and  can  be  configured  with  three  external  fuel  tanks, 
one  under  the  fuselage  and/or  one  under  each  wing. 


The  F- 1 5 is  an  air  superiority  tactical  fighter  aircraft.  The  phrase 
“air  superiority"  is  key  since  it  indicates  our  mission  of  air  defense. 
These  aircraft  do  not  drop  bombs  or  fire  missiles  at  ground  targets. 
The  F- 1 5 A & B are  specifically  designed  to  engage  in  air-to-air 
combat  with  enemy  aircraft. 


The  location  on  Cape  Cod  is  ideal  because  of  its  strategic 
coastal  location  in  the  northeast  sector  of  the  United  States. 
Today,  the  102nd  Fighter  Wing  plays 
a lead  role  in  “Homeland  Defense;” 
fighter  jets  from  the  wing  were  the 
first  to  respond  to  the  terrorists 
attacks  on  New  York  City. 


Today,  the  102nd  Fighter  Wing’s  area 
of  responsibility  includes  over  500,000 
square  miles,  90  million  people,  and 
the  major  industrial  centers  of  Boston, 
New  York,  Philadelphia,  Detroit,  and 
all  national  command  centers  in 
Washington,  D.C. 


Robert  Reynolds 

Vice  Chairman  & Chief  Operating  Officer 
Fidelity  Investments 


“In  a region  that  honors  its  institutions  and  traditions  as 
passionately  as  New  England  does,  the  Boston  Pops’  Fourth 
of  July  Concert  stands  in  a class  by  itself.  As  one  of  Boston’s 
largest  free-to-the-public  civic  celebrations,  this  annua!  event 
has  grown  to  become  not  only  a special  time  for  our  region, 
but  also  a cherished  gift  to  our  nation.  Like  the  Pops,  Fidelity 
was  born  in  Boston  and  has  been  proud  to  call  this  city  its 
home  for  generations.  We  consider  it  a privilege  to  be  able 
to  sponsor  tonight’s  concert,  and  we  join  with  our  fellow 
Americans  from  sea  to  shining  sea  in  honoring  our 
country’s  birthday.” 


A WORD 


MUSICAL  SCORE  FOR 
THE  FIREWORKS 

Independence  Day 

David  Arnold 

Chicago  / All  That  Jazz 

Catherine  Zeta-Jones 

Colonel  Bogey  March 

K.J. Alford 

Shrek 

Harry  Gregson-Williams  & John  Powell 

Twister 

Mark  Mancina 

Moulin  Rouge  / Come  What  May 

Nicole  Kidman  & Ewan  McGregor 

Patton 

Jerry  Goldsmith 

Remember  the  Titans 

Trevor  Rabin 

Amistad 

John  Williams 

Midway  March 

John  Williams 

The  Edge 

Jerry  Goldsmith 

The  Star  Spangled  Banner 

Francis  Scott  Key  / Sandi  Patti 


The  production  of  this  year’s  Fourth  of  July  fireworks  began  literally  the  day  after 
last  year’s  event.  Each  year,  producers  of  the  event,  along  with  pyrotechnicians  start 
the  long  process  of  creating  the  Pyro  Spectacular. 

The  process  begins  with  selection  of  music,  a creative  process  that  on  average  takes 
at  least  three  months  to  complete.  Hundreds  of  musical  selections  are  considered 
before  a final  score  is  decided  upon. 

Eric  Tucker  of  Pyro  Spectaculars,  based  in  Rialto,  CA,  pyrotechnician  of  this  year’s 
event,  begins  with  the  engine  of  the  show  — music.  The  musical  texture  and  theme 
determine  the  pyrotechnic  products  purchased  from  around  the  world,  as  well  as 
products  that  are  developed  specifically  for  the  production.  The  music  track 
development  begins  with  an  overall  theme. 

After  over  three  months  of  collaborating  music  work,  the  site  layout  and  overall 
creative  design  work  begins.  Specialized  pyrotechnic  pieces  are  developed  and 
manufactured  in  China,  Spain,  Japan,  Italy,  and  the  U.S.  Computer  models  are 
constructed,  changed,  and  finalized  for  the  production  design.  The  complex  system 
of  digital  networked  computer  control  and  firing  equipment  is  configured  and 
adapted  to  the  final  design  for  Boston.  The  total  time  in  the  creative  process 
exceeds  seven  months  at  this  point. 

The  physical  production  process  for  Boston’s  4th  begins  to  build  steam  in  March 
with  assignments  for  shipping,  crew,  barges,  tugs,  equipment,  and  pyrotechnic 
products.  Over  50  tons  of  supplies,  equipment  and  pyrotechnics  arrive  in  Boston  in 
mid-June  to  begin  the  final  construction  process  for  the  production.  By  July  3rd  the 
huge  barge  system  is  anchored  in  the  Charles  River,  and  the  final  checks  are  complete. 

Twelve  months  of  planning,  eight  months  of  dedicated  specialized  work,  pyrotechnic 
products  brought  in  from  all  over  the  globe,  and  tens  of  thousands  of  man  hours 
invested  are  now  complete.  The  production  of  Boston’s  Fourth  of  July  2003  fireworks 
is  over  in  less  than  30  minutes. 


THE  PYRO  SPECTACULAR  TEAM 


Eric  Tucker 
Producer/Designer 

Jon  Berson 
General  Manager 

Paula  Craig 
Production  Supervisor 

Meredith  Larkin 
Production  Assistant 

Bernie  Durgin 
Pyrotechnic  Crew  Chief 


Paul  McKinley 
On-Site  Coordinator 

PYROTECHNICIANS 

Donnie  Goldman 
Esther  Offerman 
George  Bossarte 
Warren  Pearce 
Stave  Tennent 


About  the  Pyrotechnician 

After  working  in  the  areas  of  theater,  theme  park  management  and  special  events, 
Mr.  Tucker  decided  to  focus  his  talents  on  the  area  of  pyrotechnics  in  1985.  By 
accepting  the  position  of  Managing  Director  for  the  U.S.  subsidiary  of  the  French 
firm  Ruggieri,  Fireworks  Grand  Masters  since  1 739,  he  was  able  to  learn  the  art 
and  design  of  pyrotechnics  that  give  his  productions  their  unique  and  classic  style, 
even  to  this  day. 

In  1987,  Mr.  Tucker  relocated  to  New  York  City  to  accept  independent  design 
and  line  producer  contracts.  The  1987  and  1988  City  of  Philadelphia  “Freedom 
Festival,”  “Festival  of  Lights,”  1988  Calgary  Olympics  and  “Holiday  Visions”  for 
Macy’s  New  York  were  but  a few  of  his  productions. 

Mr.  Tucker’s  varied  theme  and  musical  background,  coupled  with  his  extensive 
work  in  Europe  and  Asia,  gives  his  show  designs  an  international  flavor.  His 
European  style  and  pacing  brought  him  to  the  attention  of  Disney  Entertainment 
where  his  Epcot  Millennium  production  “Reflections  of  Earth"  has  been  extended 
over  a 1 0 year  run. 

In  addition,  PPA  and  Mr.  Tucker  produced  four  designs  as  the  United  States 
entrant  in  competition  in  Montreal.  Each  consecutive  production  resulted  in  a 
Gold  Medal  win.  PPA  and  Mr.  Tucker  are  the  only  competitors  to  be  undefeated  in 
their  competition  presentation.  The  Montreal  Competition  is  recognized  worldwide 
as  the  World  Championship  of  International  Fireworks  competitions. 

Mr.  Tucker’s  recent  works  include  Boston’s  Fourth  of  July  celebration,  Washington 
Mutual  4th  of  July  in  Seattle,  13  Super  Bowls,  New  Year’s  Eve  in  Philadelphia,  The 
Winter  Olympics  in  Salt  Lake  City  and  the  Detroit  Auto  Show. 


Pyro  Spectaculars 


FIREWORKS  FACTS 

B The  number  of  shells  and  devices  used 
each  year  is  over  1 0,000. 

■ The  total  number  of  pounds  of 
pyrotechnics  is  more  than  17,500. 

■ The  highest  actual  firework  sent  into 
the  sky  is  a 12-inch  shell  with  a diameter 
of  1 ,500  feet. 

t:  The  total  weight  of  equipment  and 
pyrotechnics  for  the  production  is 
160,000  pounds. 

■ The  total  number  of  digital  cues  given 
throughout  the  show  is  over  2,500. 

■ The  farthest  distance  that  the  show 

can  be  seen,  depending  on  the  sight  lines, 
is  two  to  three  miles. 

■ The  required  time  to  load  and  wire  the 
show  including  the  construction  phase  is 
approximately  eight  days.  For  the  “live” 
portion  the  load-in  is  four  days. 

■ The  total  number  of  pyrotechnic  crew 
on  the  team  is  nine. 

The  total  man-hours  used  in  the  creative 
portion  as  well  as  the  pre-  and  site 
production  is  over  2,500  hours. 


In  addition  to  the  productions  for  Pyro 
Spectaculars,  Mr.  Tucker  is  also  under  contract 
to  Walt  Disney  Worldwide  as  consultant  and 
designer  for  pyrotechnic  infrastructure,  product 
design,  and  show  design.  Current  multiple 
projects  include  Hong  Kong,  Disneyland,  and 
Disney  World. 


1998 

25th  Anniversary  of  the  Boston 
Fourth  of  July’s  first  fireworks. 


Michael  A.  Sullivan 

Mayor,  City  of  Cambridge 

“As  we  stand  on  the  very  grounds  that  were  the 
beginning  of  the  birth  of  this  new  nation,  the  Boston 
Pops,  the  many  participants  and  the  fireworks  are 
a testament  to  these  very  freedoms,  principles  and 
values  for  which  this  country  stands. 

It  is  with  great  pride  that  I have  annually  observed 
the  birth  of  our  country  by  participating  in  the 
Fourth  of  July  Esplanade  celebration.  I,  of  course, 
will  be  enjoying  the  best  view  of  this  great  celebration 
from  the  Cambridge  side  of  banks  of  the  Charles 
River.  Happy  Fourth  of  July!” 


2003 

Harry  Ellis  Dickson  dies.  His  association  with  the 
Boston  Symphony  Orchestra,  as  a violinist,  as  founder 
and  Conductor  of  Youth  Concerts,  and  as  Assistant  and 
Associate  Pops  Conductor,  spanned  more  than  60  years. 
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We  now  number  in  the  millions,  those  of  us  who  have  come  together  on  the 
Esplanade  for  Boston's  Fourth  of  July.  A tradition  now  imitated  all  over  America  was  born 
and  was  matured  here.  A collective  soul  was  formed,  and  at  its  center  is  you  and  me. 

The  magic  that  appears  in  this  place  - on  this  day  - does  not  reside  within  the  orchestra  or 
the  music.  It’s  not  in  the  bells  or  the  cannons.  It’s  not  in  the  fireworks,  or  the  flags,  or  the 
balloons,  or  the  light  sticks.  It’s  in  the  people. 

We  come,  each  year,  in  peace.  And  we  are  every  size,  shape,  age,  gender,  class,  and  color. 
We  are  short  and  tall,  rich  and  poor,  famous  and  just  plain  folk.  We  are  conservative  and 
liberal,  and  we  have  tens  of  thousands  of  individual  opinions,  but  when  we  come  together  in 
this  place  - on  this  day  - we  are  the  face  of  a great  nation. 

This  may  be  the  only  time  - right  here,  right  now  - that  we  will  all  agree  on  the  same  thing 
at  the  same  moment.  At  least  until  we  reassemble  here  next  year. 


Boston’s  Fourth  of  July  started  — as  most  things  often  do  — as 
just  a simple  idea.  It  started  as  a thought  in  September  of  1973 
when  David  Mugar  suggested  to  Boston  Pops  Conductor  Arthur 
Fiedler  that  in  order  to  revive  the  diminishing  Esplanade  concert 
series  it  might  be  a good  idea  to  play  Tchaikovsky’s  1812  Overture 
with  a few  added  extras. 

For  the  next  Fourth  of  July,  Howitzer,  fireworks  and  church  bells 
were  all  added  to  the  concert  so  that,  as  Fiedler  said,  “All  hell 
could  break  loose."  And  for  the  first  time,  a July  4th  fireworks 
display  took  place  over  the  Charles  River. 

Now  30  years  later,  Boston’s  Fourth  of  July  is  known  as  the 
premier  Independence  Day  celebration  in  the  nation.  Each  year, 
since  its  inception,  hundreds  of  thousands  of  people  come  from 
all  over  the  country  to  the  banks  of  the  Charles  River  to  celebrate 
America’s  birthday.  Actually,  surveys  show  34  percent  of  the  live 
audience  comes  to  the  event  from  outside  New  England! 

Planning  for  the  event  is  a year  round  process,  incorporating 
technical  production  elements,  management  of  logistics, 
coordination  with  dozens  of  public  safety  agencies  and  a 


partnership  with  the  Boston  Pops.  For  27  years,  Mr.  Mugar 
personally  funded  the  celebration.  For  the  last  three  years, 
Fidelity  Investments  has  been  the  event’s  exclusive  sponsor. 

This  year,  the  Foundation  signed  a multi-year  deal  with  WBZ-TV 
Channel  4 and  the  CBS  Television  Network.  As  costs  grew 
substantially  for  all  agencies  involved  in  the  event,  Boston’s 
Fourth  of  July  sought  ways  to  locate  new  revenue  sources. 

For  the  Foundation,  money  acquired  through  the  event  will  be 
used  to  produce  other  cultural  events  around  the  city  of  Boston, 
especially  those  involving  The  Boston  Pops. 

Boston’s  Fourth  of  July,  under  Executive  Producer  David  Mugar, 
is  a non-profit  organization  responsible  for  the  production  and 
organization  of  the  annual  celebration.  Boston’s  Fourth  of  July 
also  organizes  the  Unified  Command  Center  (UCC),  a central 
command  post  where  the  23  public  safety  agencies  come  together 
to  plan,  monitor  and  support  the  celebration.  The  Foundation 
also  produces  the  7 PM.  Family  Fireworks  show  on  Boston 
Common  on  New  Year’s  Eve. 
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A bird’s  eye  view  of  the  4th  of  July 
concert  attendees  at  the  Hatch  Shell. 


Boston’s  Fourth  of  July  Foundation,  Inc.  is  a non-profit  organization 
responsible  for  the  entire  production  of  the  Fourth  of  July  on  the 
Esplanade  event.  The  Foundation’s  mission  is  to  produce  free  public 
events  in  Boston  and  continue  the  tradition  of  bringing  the  music  of 
the  Boston  Pops  to  all.  In  addition  to  producing  the  Fourth  of  July 
celebration,  the  Foundation  also  produces  the  7 RM.  Family  Fireworks 
show  on  Boston  Common  on  New  Year’s  Eve. 

To  learn  more  about  Boston’s  Fourth  of  July,  go  to  www.july4th.org. 


